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SLIKE OSVETYENE IZNUTRA

Mrtva priroda centralni je ikonografski motiv u umetniËkom bavyewu

Marine NakiÊenoviÊ. PiπuÊi o slikarstvu ove umetnice, Dejan –oriÊ zase-

ca u samo srce wene umetnosti, ukazujuÊi na to kako kod we „starost i vreme

diπu kroz materiju∏. I doista, na Marininim platnima zasiÊene, slojevite i

plemenite pikturalne materije, sve je iluminisano, osvetyeno iznutra nekom

prazniËnom, blagdanskom svetloπÊu. Vidimo u toj materiji koja prosijava i

dosluh (zajedniËko duhovno disawe) sa Radenkom MiπeviÊem, Nedeykom

GvozdenoviÊem, ranom Yubicom SokiÊ i Vojom StaniÊem, a od stranih umet-

nika sa Bonarom.

Izmeu ranog slikarstva Marine NakiÊenoviÊ bliskog shvatawima

„Mediale∏, gde se potencirala metafiziËnost prizora i slika koje danas

radi, postoji prirodni, evolutivni tok. Ova umetnica oæivyava svetost

obiËnih, ali poboæno voyenih predmeta (stare πkriwe, kredenci, vrËevi,

sto, hleb u kotarici, sasuπeni plodovi, voÊe, luk, smokve, gipsani odlivak

kakve antiËke skulpture) ostvarujuÊi harmoniju ikonografskih elemenata,

boje, slikarske materije i svetlosti. Predmetni rekvizitarijum je kroz estet-

sko uobliËavawe i racionalnu nadgradwu uveden u red estetskih vrednosti.

VoÊe u korpi postavyeno na juæwaËke vezove i slovenske tkanice, slikano je

elementarno veristiËki, a zatim dolazi kontemplativna nadgradwa kroz

umekπana, difuzna zraËewa, blagost toplih, romantiËarskih tonaliteta i

mediteranskih toplina. Slika se ovde gradi kroz uporno, tiho meditirawe i

zidawe. Jasno i oπtro ograniËene forme ozarene su fluidom neπeg

prazniËnog, tihom dobrotom dematerijalizovane svetlosti.

Sada je Marina NakiÊenoviÊ pristupila velikim formatima i joπ kom-

pleksnijim prizorima, a da pri tom weno slikarstvo ne samo πto nije izgu-

bilo sveæinu, sigurnost i lepotu od ranije, veÊ je dobilo jedan novi

kvalitet intimne monumentalnosti. Skoro monohromatska tonska skala sa

akordima naranqaste, zelene i vinski crvene, ovde deluje raskoπno, zato

πto je kod NakiÊenoviÊeve boja koja zraËi iz preosetyivog, vibrantnog tkiva

pikturalne materije Ëulne fakture, sazrela do fermentacije. Sve je u ovom

slikarstvu podvrgnuto Ëistim likovnim strukturama, strogoj prostornoj dis-

ciplini i istanËanoj kultivisanosti koja priziva neπto od Zurbaranove i

©ardenove otmenosti i dostojanstva klasiËnog reda. Promiπyena kompozi-

ciona struktura, proËiπÊen hromatski registar i tanana, nostalgiËna oseÊa-

jnost, trajno su obeleæili slikarstvo Marine NakiÊenoviÊ. SuËeyavawe

toplih i hladnih boja, tmastih i blagih πtimunga, reyefnih i lazurnih

namaza paste, prepoznatyivo je obeleæje Marinine umetnosti. »ulni

impuls sliven je sa strogom arhitektonikom kompozicije. A zatim, vaya

istaÊi istanËane koloristiËke odnose peËenih okera, umbre, kadmijuma,

srebrnastih belina, Ëitav raskoπni dijapazon nijansi sivog i zlata koga

Marina NakiÊenoviÊ upotrebyava sa puno ukusa i duha finese, priziva-

juÊi upotrebom zlatnih listiÊa majestetiËni sjaj ikone. Marina je zgusnula

svoju pastu do sjajne emay fakture. Mrtva priroda tako odaje jednu

ozarenu, priËesnu unutraπwu realnost. U Ëin slikawa ova umetnica unosi

temperament hedonistiËke izdvojenosti. Tradicionalizam ovakvog

slikarstva je vitalistiËki i emancipatorski. U okviru klasiËne slikarske

figuracije i teme mrtve prirode, Marina NakiÊenoviÊ otvara i jedno

ontoloπko iskuπewe, preispitujuÊi jedan prustovski svet sveuspomena,

spokoja i tiπine.

Ima u slikarstvu Marine NakiÊenoviÊ neËeg od auriËnosti zakasnelog

srpskog romantizma. Ova umetnica se vraÊa u jedno proπlo vreme kako bi ga

magijski oæivela. Na wenim delikatno slikanim, velikim kompozicijama

porodica, prizivaju se praotaËke Ëasti, miye i viliwe detiwstva, „senke

zaboravyenih predaka∏ (kako je to lucidno primetio –ore KadijeviÊ) lica

koja nas posmatraju iz jednog zaboravyenog vremena. Te yudske figure stili-

zovane su na blago groteskan naËin. One poziraju pred nama, podseÊaju nas na

ono minulo, zaleene u nekakvom kataleptiËnom stawu izmeu sna i

stvarnosti. Ipak, one odaju utisak æivotne radosti. Nameπteni kao za

starinsko fotografisawe, smeπteni najËeπÊe ispred velikih vrata od drve-

ta i kovanog gvoæa, muπkarci, æene, neveste i deca na Marininim slikama

uslikani su „za uspomenu i dugi nezaborav∏ - kako glasi naziv jedne

Marinine slike.

Iza slika Marine NakiÊenoviÊ stoji jedno duboko smisleno ustrojstvo. U

jednom dekoncentrisanom vremenu u kome, reËeno jezikom poezije Viyema

Batlera Jejtsa „stvari se ruπe, centar ne dræi viπe, anarhija je provalila

svetom∏, NakiÊenoviÊeva se zalaæe za ideale strogog reda i promiπyenosti.

Okupyeni na jednom mestu, ovi veliki formati stilski dovrπeni i estetski

celoviti, zaobyavaju se u jednu antologijsku izloæbu koja nam pruæa retko

uæivawe uoseÊavawa sa Marininim opsesivnim svetom koji zraËi u pravcu

naπeg srca.
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NEDEYA, uyane boje na dasci, πlag metal, 230H183 cm, 2006 / SUNDAY, oil on canvas, board, metal leaf
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1976 Beograd, KritiËari su izabrali, Likovna galerija Kulturnog centra.
Beograd, proleÊna izloæba ULUSa, Paviyon µCvijeta ZuzoriÊ‰.
»aËak, 58. izloæba ULUSa, u metniËka Galerija µNadeæda PetroviÊ‰.

1975 Beograd, Novoprimqeni Ëlanovi ULUSa, galerija ULUSa.
Beograd, Likovno stvaralaπtvo Srbije 74/75, Kulturni centar
Rijeka, 8.bijenale mladih, Moderna galerija.
Tuzla, Sarajevo, Beograd, Titovo Uæice, 3. izloæba jugoslovenskog portreta,
Galerija jugoslovenskog portreta.
Beograd, 16. oktobarski salon, Paviyon µCvijeta ZuzoriÊ‰.

Nagrada francuskog Kulturnog centra u Beogradu, koju je dodelio gospodin Æan Lik
©alimo na 32. oktobarskom salonu u Beogradu.

RADOVI U MUZEJIMA

Narodni muzej, Beograd - Osmeh Margerit Jursenat 1991.
Muzej grada Beograda - Stara slika, 1984.
Galerija Milena PavloviÊ Barili, Poæarevac - Ulica, 1978.

Opπtina grada Pariza - Portret M. J., 1991.
Zbirka slika Vlade Republike Srbije - Jutro, 1979/80.

MARINA NAKI∆ENOVI∆

                                                                                                  



Dragan JOVANOVIÑ DANILOV

PAINTINGS ILLUMINATED FROM WITHIN

Still life is the central iconographic motive in the artistic work of

Marina Nakiñenoviñ. Writing about the painting of this artist, Dejan

Djoriñ cuts into the very heart of her art, indicating that, in her case,

“age and time breathe through substance”. And indeed, in Marina’s

canvases with the saturated, layered and noble pictural substance,

everything is illuminated, lighted from within with a festal, holiday

light. In that glistening matter we see the collusion (joint spiritual

breathing) with Radenko Miãeviñ, Nedeljko Gvozdenoviñ, early

Ljubica Sokiñ and Voja Staniñ, and, among the foreign artists,

Bonnard.

There is a natural, evolutional flow between the early painting of

Marina Nakiñenoviñ, close to the perceptions of “Mediala”, where

the metaphysicalness of the space is emphasized, and the paint-

ings she creates today. This artist brings to life the light of ordinary,

but piously loved objects (old chests, cupboards, jugs, table, bread

in a basket, dry seeds, fruit, onions, figs, a plaster cast of some

ancient sculpture), achieving the harmony of iconographical ele-

ments, color, painting substance and light. The requisitarium of

objects was brought to the level of aesthetical values through aes-

thetical shaping and rational upgrading. The fruit in the basket,

placed on southern embroideries and Slavic hand woven belts, is

painted elementary veristically, followed by the contemplative

upgrading through softened, diffuse meanings, the gentleness of

the warm, romanticism tonalities and Mediterranean warmth. The

painting is constructed through persistent, quiet meditating and

building. The clearly and sharply limited forms are lit with a fluid of

something festive, with the quiet goodness of dematerialized light.

Now Marina Nakiñenoviñ approached large formats and even

more complex sights, while her painting not only didn’t loose any of

the previous freshness, certainty and beauty, but also received a

new quality of intimate monumentality. An almost monochromatic

tone scale with chords of orange, green and wine-red seems splen-

dorous here, for the color radiating from the hypersensitive, vibrant

tissue of the sensuous facture pictural substance matured to fer-

mentation in Nakiñenoviñ’s work. Everything in this painting was

subject to pure painting structures, strict spatial discipline and aes-

thetic cultivatedness, calling upon something of the Zurbaran’s and

Chardin’s refinement and classic rank of dignity. The methodical

STOLICE, uyane boje na dasci, 42h40 cm, 2007 / CHAIRS, oil on board

STO, uyane boje na dasci, 31h24,5 cm / TABLE, oil on board

TAWIR SA VO∆EM,  
uyane boje na dasci, 50h70 cm, 2006 / 
A PLATE WITH FRUIT, oil on board

PREDMETI, uyane boje na dasci, 28h21 cm / OBJECTS, oil on board

         



compositional structure, the purified chromatic register, and fine,

nostalgic sentimentality, have permanently marked the painting of

Marina Nakiñenoviñ. The confrontation of warm and cool colors,

dark and gentle atmospheres, relief and surface coatings of paste,

are all recognizable attributes of Marina’s art. The sensual impulse

is merged with the strict architectonics of the composition.

Furthermore, one should emphasize the refined colorist relations of

burnt lime ocher, umber, cadmium, silvery whites, a whole splendid

specter of shades of gray and gold, which Marina Nakiñenoviñ

uses with much taste and spirit of finesse, calling upon the majestic

glow of icons by using little gold sheets. Marina thickened her

paste to the level of a glowing enamel facture. Still life thereby

reveals a lit up, sacramental internal reality. This artist introduces a

temperament of hedonistic detachment into the act of painting. The

traditionalism of such painting is vitalistic and emancipatory. Within

the borders of classic painting figuration and the subject of still life,

Marina Nakiñenoviñ opens an ontological temptation, questioning a

Proustian world of all-memories, peacefulness and silence.

Marina Nakiñenoviñ’s painting has something of the aura of the

belated Serbian romanticism. This artist returns to a past time, in

order to bring it back to life in a magic way. In her delicately paint-

ed, large compositions of families, the honors of forefathers, the

charms and fairies of childhood are called upon, “the shadows of

forgotten ancestors” (as Djordje Kadijeviñ lucidly noticed), faces

who watch us from a forgotten time. Those human figures are styl-

ized in a gently grotesque manner. They pose before us, remind us

of the past times, frozen in a cataleptic state between dream and

reality. Still, they give an impression of the joy of life. Set like in the

old photographs, most often placed in front of large doors made of

wood and wrought iron, men, women, brides and children in

Marina’s paintings are pictured for “memory and long non-oblivion”

– a title of one of Marina’s painting.

There is a deep meaningful establishment behind Marina

Nakiñenoviñ’s paintings. In a deconcentrated time in which, using

the poetry language of William Butler Yeats, “things fall apart; the

centre cannot hold; mere anarchy is loosed upon the world”,

Nakiñenoviñ appeals to ideals of strict order and prudence.

Gathered in one place, these large formats, stylistically completed

and aesthetically integral, round up in an anthological exhibition,

giving us a rare pleasure of empathizing with Marina’s obsessive

world radiating in the direction of our heart.
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HLEB, uyane boje na dasci, πlag metal, 35h60 cm, 2001 /
BREAD,oil on board, metal leaf
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