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JOYHbE, 1999, yrmbe Ha pacum, 36x36,5 um / QUINCES, oil on board
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Fanepuja YJIYC, KHes Muxawunosa 37, beorpag
11 - 24. anpwun 2007.



Hparan JOBAHOBUH OAHNITOB

CJINKE OCBETJbEHE N3HYTPA

MpTBa NpUpoAa LEeHTPanHY je MKoHorpadckm MOTUB Y YMETHUYKOM DaBIberby
MapuHe HakuheHosuh. Muuwyhn o cnvkapctBy oBe ymMeTHUUe, OejaH hopuh 3ace-
La y caMo cpLe HeHe YMETHOCTM, ykasyjyhn Ha To Kako KoL He "CTapocT 1 BpemMe
auuly kpo3 matepujy”. M powncta, Ha MapUHUHKM nnaTtH1UMa 3acuheHe, crnojeBuTe U
nnemMeHnTe NUKTypasnHe Matepuje, CBe je UIYMWUHUCAHO, OCBET/bEHO M3HYTPa HEKOM
npasHM4HOM, BnargaHckom ceeTnolwhy. BuamMmMo y Toj maTepujy Koja npocujaBa v
nocnyx (3ajedHNYKo OyXOBHO Oucarbe) ca PageHkoMm Muwesunhem, Hepgermbkom
rBosgeHoBmhem, paHom Jbybuuom Cokmh 1 Bojom CtaHuhem, a of, CTpaHUX yMeT-
HWKa ca boHapoMm.

V3mehy paHor cnvkapctBa MapuHe HakuheHoBuh Gnvckor cxBatarbMMa
"Menunane”, roe ce noTteHUypana MeTaU3nYHOCT NpU3opa 1 CMKa Koje gaHac
panv, NocTojy NPUPOLAHM, eBONYTUBHKM TOK. OBa YyMETHMLA OXMBIbaBa CBETOCT
0BOUYHKIX, ann NoBOXHO BOSbEHMX npeameTa (CcTape wKpurbe, KpeaeHLum, Bpyesn,
cTO, xNeb y KoTapuuu, cacylleHn nnodoBu, Bohe, nyk, CMOKBe, rMncaHun oaivBak
KakBe aHTUYKe CKyNnnType) ocTBapyjyhn XapMoOHWjy MKOHOrpadCckmx enemeHara,
Ooje, cnmvkapcke MaTepuje U CBeTNOCTU. [NpeaMeTHN pPekBM3UTaPUjyM je KPO3 ecTeT-
CKO yobnuyaBarse U paLMoHanHy Haarpankby yBeOeH y pen ecTeTCKMX BPpegHOCTU.
Bohe y KOpnu NMocTaB/bEHO Ha jy>KHadke BE30BEe U CJIOBEHCKE TKaHWLEe, C/IMKaHO je
efleMEeHTapHO BEPUCTUYKM, @ 3aTVM [0J1a3M KOHTeMMNaTWMBHa Haarpadma Kpos
yMeKLllaHa, Andy3Ha 3padyera, 61aroct ToMamMx, POMaHTUYapPCKUX TOHanuTeTa v
MeauTepaHckux TonnvHa. Civka ce oBAe rpagu Kpo3 ynopHO, TMXO MeduTrparse U
3uaare. JacHO 1 OLITPO orpaHmyeHe opMe o3apeHe cy prynaoM Hewler
NPasHWYHOr, TMXOM [OOPOTOM AemMaTepujann3oBaHe CBETNOCTU.

Capna je MapvHa HakuheHoBUh npuctynuna BenmMkuM gopmatmmMa M joll KOM-
NAeKCHUjMM NPU30opUMa, a Aa Npu TOM HEHO CIIMKAPCTBO He CaMO LITO Huje 13ry-
OUNO CBEXUHY, CUTYPHOCT U NenoTy of, paHuje, Beh je gobuno jeanaH HoBWM
KBaINTET MHTVMMHE MOHYMeHTanHOCT1. CKOpPO MOHOXPOMAaTCKa TOHCKa ckana ca
akopAvMa HapaHLlacTe, 3efleHe 1 BUHCKU LipBeHe, oBAe Aeflyje pacKoLLIHO, 3aTo
WwTo je kof, HakuheHoBmhese Boja koja 3payun U3 NpPeoceTbUBOr, BUOPAHTHOT TKMBA
NUKTypanHe mMatepuje YynHe dakType, caspena oo depmeHTaumje. CBe je y OBOM
CNIVIKAPCTBY MOABPIHYTO YUCTUM JNIMKOBHKMM CTPYKTypama, CTPOroj npoCcTOpHOj AMC-
LUMMASIMHU U UCTaHYaHO] KYNITMBUCAHOCTY KOja MpusmBa HewwTo of, 3ypbapaHoBe 1
LLlapoeHoBe OTMEHOCTM U AOCTOjaHCTBA KNacU4YHoOr peda. MNpoMuLLrbeHa KOMMo3un-
LUMOHa CTpyKTypa, npodnheH XxpoMaTcku permctap 1 TaHaHa, HocTanrmyHa oceha-
jHOCT, TpajHO cy obenexunm cnukapctBo MapuHe HakuheHoBuh. CydyerbaBarse

TONNUX U xnagHux 6oja, TMacTUX 1 Bnarvx WTUMYHra, perbedHUX U NasypHUX
HaMa3sa nacTe, NPeno3HaT/bUBO je obenexje MapuHMHE YMETHOCTU. YynHW
MMMYJC CIMBEH je ca CTPOroM apXMTEKTOHMKOM Kommo3uumje. A 3aTiM, Basba
mnctahy nctaH4yaHe KONOpUCTUYKEe ofHOCE MedyeHUX okepa, yMbpe, kagmMujyma,
cpebpHacTnx 6enrHa, YnTaB PacKOLWHW AWjanasoH HWjaHCU CKMBOT U 311aTa Kora
MapuHa HaknheHoBuh ynotpebrbaBa ca NyHO ykyca v flyxa uHece, npmsmea-
jyhu ynoTtpebom 3natHux nuctuha mMajecteTnyHu cjaj nkoHe. MapuHa je 3rycHyna
CBOjy MacTy A0 CjajHe eMalb dakType. MpTBa npupoaa Tako ofaje jeaHy
O3apeHy, NpUYeCHy YyHyTpallkby peanHocT. Y YMH CfiMKama OBa YMeTHMLA YHOCU
TemMnepamMeHT Xe4OHUCTUYKE M3[BOjeHOCTUN. TpaauumoHan3amM oBakBoOr
CMKaPCTBa je BUTANMNCTUYKKM M eMaHLMNaTOPCKKM. Y OKBMPY KiacuyHe cimrkKapcke
durypauvje n Teme MpTBe npupone, MapuHa HakmheHoBuh oTBapa 1 jegHo
OHTOJIOLWKO MCKYyLLerse, NpencnuTyjyhn jefaH NpycToBCKM CBET CBEYCNOMEHa,
Cnokoja U TULLIKVHE.

Vima y cnukapctBy MapuHe HakmheHoBuh Heder of aypWYHOCTY 3aKacHenor
cprnickor poMaHTM3ma. OBa yMeTHMLA ce Bpaha y jedHoO npoLunio BpemMe Kako 6u ra
Marmjckn oxmeena. Ha meHnm OennkaTtHO CIMKaHWM, BeNMKMM KOMMNo3uumMjama
nopoamua, Npr3mBajy ce NpaoTayke 4acTv, MUIbe U BUNUHE AeTUHCTBA, “CeHKe
3abopaBrbeHnx Npefaka” (kako je 1o nyumaHo npmumMetmno hophe Kagnjesrh) nuua
KOja Hac nocmaTpajy 13 jeaHor 3abopaBrbeHor BpemMeHa. Te rbyacke dpurype ctunm-
30BaHe Cy Ha 6naro rpoteckaH HaduH. OHe no3upajy npen Hama, nofcehajy Hac Ha
OHO MWHYINO, 3aneheHe y HeKakBOM KaTanenTUYHOM CTarby M3mehy CHa un
cTBapHoOCTU. Mnak, oHe odajy yTrcak XXMBOTHE padocTy. HamMmelwTeHn Kao 3a
CTapUHCKO poTorpadurcarbe, cMeLluTeHy Hajdelwhe ncnpen BenMkMx BpaTa o4 ApBe-
Ta 1 KoBaHor reoxha, MyLLKapuu, xeHe, HeBecTe 1 Aeua Ha MapUHUHUM CriMKaMa
YCIIMKaHW Cy “3a yCcrioMeHy 1 Ayru He3abopas” - Kako rnacy HasmBe jefHe
MapuHuHe cnuke.

V3a cnvka MapuHe HakmheHoBuh cToju jeaHO AyOOKO CMUCIEHO YCTpojcTBO. Y
jeAHOM [EeKOHLIeHTPMCaHOM BPeMeHyY y KOMe, pedyeHo je3KoM noesuje Bumsema
baTtnepa JejTca "cTBapu ce pylle, LeHTap He Ap>XW BULIe, aHapxMja je NpoBanuia
cBeToM”, HaknheHoBuheBa ce 3anaxe 3a yaeane CTporor pefa v MPOMULLIBEHOCTU.
OKyn/beHW Ha jeOHOM MecCTy, OBU BeNUKM PopMaT CTUINCKM OOBPLUEHWN W eCTeTCKU
LLenoBuUTK, 3a00sbaBajy ce y jefHy aHTONOrMjcKy M3NoX0y Koja HaM Mpy>Ka PeTko
y>XmBarbe yocehaBarba ca MaprHUHKIM ONCECUBHKMM CBETOM KOjM 3padn y NpaBLly
Haller cpua.



TUXWN XNBOT CA KAPABABOBUM JIMCTOM, yrbaHe Goje Ha facum, wnar metan, 124x46/75, tpuntux, 2002 / SILENT LIFE WITH CARAVAGGIO'S LEAF, oil on board, metal leaf



YN, HAHWIA W XJIEB, yreaHe 6oje Ha nnatHy, 114x100 um, 2003 / JUG, BOWL AND BREAD, oil on canvas



JINUE, yrbaHe 6oje Ha nnaTHy, 140x114 um, 2004 / FACE, 2004, oil on canvas



CYTOH, yrbaHe 6oje Ha gacum, wnar metan, 148x34 um, 2002 / DUSK, oil on board, metal leaf



JYTPO, yrbaHe 6oje Ha pacuw, wnar metan, 148x34 um, 2002 / MORNING, oil on board, metal leaf



AHBEO 3A MOJUM CTOJIOM, yrbaHe 6oje Ha nnatHy, 168x86 um, 2003 / ANGEL AT MY TABLE, oil on canvas



JIYTKE, yrbaHe 6oje Ha nnaTHy, 233x146, 188 um, 2006 / DOLLS, oil on canvas



LLIYM HEFOBUX KPUJIA, yrbaHe 6oje Ha pacum, 88X82 um, 2001 / THE MURMUR OF THEIR WINGS, oil on board



KOPMA CA TKAHNLIOM, XJEB N CB. HOPRE,

yrbaHe 6oje Ha dacuu, wnar metan, 157X50 um, 2003 / yrbaHe 6oje Ha nnatHy, 157X50 um, 2002 /
THE BASKET WITH THE HAND WOVEN BELT, oil on BREAD WITH ST. GEORGE,

board, metal leaf oil on board



28. ABTYCT, yrbaHe 6oje Ha nnaTHy, 168X87 um, 2003/4 / AUGUST 28, oil on canvas
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HEOEJ/bA, yrbaHe 6oje Ha gacuu, wnar metan, 230X183 um, 2006 / SUNDAY, oil on canvas, board, metal leaf
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Ky6a, MaHama, Mnaga jyrocnoBeHcka yMjeTHOCT.
Beorpan, Obnunum peanHoctn, Manepuja Aterbea 212.

1976 beorpan, Kputudapy cy nsabpanu, JInkoBHa ranepuja KyntypHor LeHTpa.
Beorpaa, nponehHa manoxba YJ1YCa, MaBuboH »LBujeta 3y3opuh«.
Yadvak, 58. n3noxoba YJIYCa, y MeTHMuKa lanepuija »Hanexaa MeTtposuh«.

1975 Beorpag, HoBonpumueHn YnaHosm YJ1YCa, ranepuja YNYCa.

Beorpag, JlukoBHo ctBapanawteo Cpbuje 74 /75, KynTypHu LeHTap

Pujeka, 8.6unjeHane mnagux, MogepHa ranepuvija.

Ty3na, CapajeBo, beorpag, TutoBo Yxxuue, 3. 13noxba jyrocsIoBeHCKOr NopTpeTa,
lanepuja jyrocsioBeHCKOr nopTpeTa.

beorpapn, 16. okTobapcku canoH, MaBurboH »LiBnjeta 3y3opuh«.

BNOTPADOUIA

MAPUHA HAKWHEHOBWH PoheHa 1950. rogwHe y Beorpagy.
dakynTeT NprMerbeHNX YMeTHOCTW y beorpaay 3asplimna 1974. rogmHe
a nocnegunnomcke cryauvje 1977. rogmHe. PenoBHW je nmpodpecop Ha
ncrom dakynrety. Xvem v pagn y beorpagy.

e-mail: j.sivacki@sezampro.yu

CAMOCTAJTHA N3JTATAHA

2007 beorpag, cnuvke, ranepuja YJ1YC-a

2000 Xepuer Hoswu, cnvke, lanepuja LUnnHakep.

2000 Beorpan, uptexu, Manepuvja Konapdese 3aay>KouHe.

1998 beorpaa, cnvike, ranepuja YJ1YCa.

1992 [Napus, cnuke n uptexu, Carre des Arts.

1991/92 Beorpapg, c/ivike U LPTEXM Y HYNTAOHULM ppaHLLyckor KynTypHor LeHTpa.
1991 beorpag, cvike v UpTexu y JIMKOBHOj ranepmju KyntypHor LeHTpa.

1982 Beorpap, cnvike y JInkoBHOj ranepuju KynTtypHor LeHTpa.

2006 beorpan, MeTausmyko ClMKapcTBo, 13 konekuuje Muporbyba v MeaHa Mepuha,
ranepwuja »lNporpec«
2006 beorpapg, ranepuja »lMapucku kpyr«, MpTBa npmpoaa.
2005 [Mapwu3, rpynHa m3noxba, ranepuja KyntypHor ueHtpa CLIT.
Moxapesal, 10. GujeHane »Y cBeTnocTn MuneHe«, ranepuvja MuneHe
Maenosuh - Bapunu
2004 beorpan, Cprncko CKapcTBO Apyre nonosBmHe XX Beka, ranepuja »lporpec«.
2003 beorpan, Oktobapcku canoH, »Mo3nTne - Heratue, ranepuija YyC-a.
2002 beorpan, Jecerba m3noxba YJ1YCa, MaBurboH »LiBnjeta 3ysopuh«.
2001 beorpag, CaH o netery, My3ej NpUMeHseHUX YMETHOCTH.
2000 Beorpapn, bombapaoBaHu ynpkoc, HapogHu mMy3ej.
1999 Beorpap, Liptex 1 cutHa nnactvika, MaBurboH »Lisumjeta 3ysopuh«.
1998 Beorpapn, Camoha, ranepuja KHY.
1997 lNMoxapesal, 7. MehyHapoaHu bujeHane »Y cBeTnoctn MuneHe«, ranepuja MuneHe
MasnoBuh bapunu.
1996 bBeorpaz, CnmkapcTBo Npmsopa, MaBurboH »LiBmjeta 3y3opuh«.
1995 byommnewTa, ART EXPO
1994 Beorpap, Tyxm XUBOT, CMKapy MpTBe npurpoge, ranepuja MM.
1993 /94 lNoxapesaL, Memopwujan MuneHe MNaenosuh bapunun »Y cetnoct MuneHe«
HapoaHu my3ej MNoxapeBal, My3sej caBpemeHe ymeTHOCTU, beorpag,. PA-D-OBM Y MY3EJVIMA
1993 Yauak, 17. Mmemopwujan Hagexae MeTpoBuh, YMeTHMYKa ranepuja.
1992 Beorpapn, Kputidapw cy usabpanum, JIMkoBHa ranepuja KyntypHor ueHTpa.
Mapus, CanoH Mnagmx 92, MpaHa Manavic, N36op kKputrke.
Mapw3, Exposition Collective 125 peintres, graveurs, photographes, sculpteurs et
lissiers originaires de 40 pays, Cite Internationale des Arts.
beorpan, »daH npBu«, ranepuvja Aptmeama.

Harpapa dpaHuyckor KyntypHor ueHTpa y beorpagy, Kojy je popenvo rocnogmH XXKaH JIvk
LLlanmo Ha 32. okTobapckoMm canoHy y beorpagy.

HapogHwu my3ej, beorpapg - Ocmex Mapreput JypceHat 1991.
My3ej rpana beorpana - Crapa civka, 1984,

Fanepuja Munena Masnosuh bapwnu, Moxapesal, - Ynuua, 1978.
OnwTtuHa rpaga Mapusa - Moptpet M. J., 1991

30upka cnvka Bnage Penybnuvke Cpbuje - Jytpo, 1979/80.



Dragan JOVANOVIC DANILOV

PAINTINGS ILLUMINATED FROM WITHIN

Still life is the central iconographic motive in the artistic work of
Marina Nakic¢enovi¢. Writing about the painting of this artist, Dejan
Djori¢ cuts into the very heart of her art, indicating that, in her case,
»,age and time breathe through substance”. And indeed, in Marina’s
canvases with the saturated, layered and noble pictural substance,
everything is illuminated, lighted from within with a festal, holiday
light. In that glistening matter we see the collusion (joint spiritual
breathing) with Radenko Misevi¢, Nedeljko Gvozdenovic, early
Ljubica Soki¢ and Voja Stani¢, and, among the foreign artists,
Bonnard.

There is a natural, evolutional flow between the early painting of
Marina Naki¢enovi¢, close to the perceptions of ,Mediala“, where
the metaphysicalness of the space is emphasized, and the paint-
MPEOMETW, yrbaHe 6oje Ha pacum, 28x21 um / OBJECTS, oil on board CTO, yrbaHe 6oje Ha pacum, 31x24,5 um / TABLE, oil on board ings she creates today. This artist brings to life the |ight of ordinary,
but piously loved objects (old chests, cupboards, jugs, table, bread
in a basket, dry seeds, fruit, onions, figs, a plaster cast of some
ancient sculpture), achieving the harmony of iconographical ele-
ments, color, painting substance and light. The requisitarium of
objects was brought to the level of aesthetical values through aes-
thetical shaping and rational upgrading. The fruit in the basket,
placed on southern embroideries and Slavic hand woven belts, is
painted elementary veristically, followed by the contemplative
upgrading through softened, diffuse meanings, the gentleness of
the warm, romanticism tonalities and Mediterranean warmth. The
painting is constructed through persistent, quiet meditating and
building. The clearly and sharply limited forms are lit with a fluid of
something festive, with the quiet goodness of dematerialized light.

Now Marina Naki¢enovi¢ approached large formats and even
more complex sights, while her painting not only didn't loose any of
the previous freshness, certainty and beauty, but also received a
new quality of intimate monumentality. An almost monochromatic
tone scale with chords of orange, green and wine-red seems splen-
dorous here, for the color radiating from the hypersensitive, vibrant
tissue of the sensuous facture pictural substance matured to fer-
mentation in Naki¢enovi¢’s work. Everything in this painting was
subject to pure painting structures, strict spatial discipline and aes-

TAHNP CA BOREM, CTOJMNLE, yrbaHe 60oje Ha pacum, 42x40 um, 2007 / CHAIRS, oil on board 3 ) ) )
yreare 6oje Ha pnacuy, 50x70 um, 2006 / thetic cultivatedness, calling upon something of the Zurbaran’s and

A PLATE WITH FRUIT, oil on board . . . . . .
Chardin’s refinement and classic rank of dignity. The methodical



compositional structure, the purified chromatic register, and fine,
nostalgic sentimentality, have permanently marked the painting of
Marina Naki¢enovic¢. The confrontation of warm and cool colors,
dark and gentle atmospheres, relief and surface coatings of paste,
are all recognizable attributes of Marina’s art. The sensual impulse
is merged with the strict architectonics of the composition.
Furthermore, one should emphasize the refined colorist relations of
burnt lime ocher, umber, cadmium, silvery whites, a whole splendid
specter of shades of gray and gold, which Marina Naki¢enovi¢
uses with much taste and spirit of finesse, calling upon the majestic
glow of icons by using little gold sheets. Marina thickened her
paste to the level of a glowing enamel facture. Still life thereby
reveals a lit up, sacramental internal reality. This artist introduces a
temperament of hedonistic detachment into the act of painting. The
traditionalism of such painting is vitalistic and emancipatory. Within
the borders of classic painting figuration and the subject of still life,
Marina Naki¢enovi¢ opens an ontological temptation, questioning a
Proustian world of all-memories, peacefulness and silence.

Marina Nakic¢enovic¢’s painting has something of the aura of the
belated Serbian romanticism. This artist returns to a past time, in
order to bring it back to life in a magic way. In her delicately paint-
ed, large compositions of families, the honors of forefathers, the
charms and fairies of childhood are called upon, ,the shadows of
forgotten ancestors” (as Djordje Kadijevi¢ lucidly noticed), faces
who watch us from a forgotten time. Those human figures are styl-
ized in a gently grotesque manner. They pose before us, remind us
of the past times, frozen in a cataleptic state between dream and
reality. Still, they give an impression of the joy of life. Set like in the
old photographs, most often placed in front of large doors made of
wood and wrought iron, men, women, brides and children in
Marina’s paintings are pictured for ,memory and long non-oblivion*
— a title of one of Marina’s painting.

There is a deep meaningful establishment behind Marina
Naki¢enovic’s paintings. In a deconcentrated time in which, using
the poetry language of William Butler Yeats, ,things fall apart; the
centre cannot hold; mere anarchy is loosed upon the world*,
Naki¢enovi¢ appeals to ideals of strict order and prudence.
Gathered in one place, these large formats, stylistically completed
and aesthetically integral, round up in an anthological exhibition,
giving us a rare pleasure of empathizing with Marina’s obsessive
world radiating in the direction of our heart.

XJ1EB, yrbaHe 6oje Ha dacuw, wnar metan, 35x60 um, 2001 /
BREAD,oil on board, metal leaf
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