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Mupocaas CrojanoBuh-ITupke, poben 1939. roaune vy
[lupoTy. AKaAeMHjy NPUMEHEHHX VYMETHOCTH

aunaomupao v Beorpaay 1967. roAuHe y KAacH
npogecopa M. lllepGaHa.

Ypran VYApyKewa AHUKOBHHX yMmeTHHKa CpdHje oA
1968. roausxe.

Hsaarao Ha cBUM rpyrnHHM H3aoxOama YAVYC-a ao
1971. roauHe.

TpueHaAe iVIOCAOBEHCKOr CaBpPEMEHOT LpTe’ka
CoMm6Gop, 1970. roaune.

I'pynHa u3aok6a v Aomv JHA y Beorpaay.

Czaon KyatypHor uentpa v bBeorpaay, 1972. roaune.
CamocraAHa H3A0Oa uprexxka u raama (I'aaepuja
YAYC, 196Y. v beorpaayv).

CamocTasHa H3A0KO0a mpuMereHe rpadpuke (Mysej
npuMelmeHux yMeTHocTH, 1973. roauHe y bBeorpaay).
Paau v HHUII ,IIpuBpeAHu mperaeA” Ha AHKOBHHM
pellelUMa HACAOBHHX CTpaHa.

WU3AOKBEHH EKCIIOHATH IIPUKVII/SEHH H3
IITAMITIAPHJE HHUII ,IIPUBPEAHH ITIPETAEA”

HamaBimm ce jeAHOT TpeHYTKa V CHTVALUjH Aa
MPHMETHM — VCTAaHOBHO CaM, MO’KAA jOLI jeAaH BHA
AHKOBHE BPEAHOCTH, HOBe MOrVHHOCTH jeAHOr
TIOCPEAHOT AHKOBHOI CTBapaAalllTBa, OCTBapeHOr Kpo3
CHHTe3y MallliHe, PaAHHKa U AHKOBHOT apOHTpa.

To Gu ce MOrAO Ha3BaTH CTBAapaAalllTBO MallHHE U
PaAHHKa KOjH OIICAY’Kyje MamuHy. Morao 6u ce
pehn Aa je MPOAVKT VCTAaHOBAEH AHKOBHO
apTHKYAHCaHHM OKOM, MebyTuM, cBe je TO
crnopeAHo. Taj MaIIHMHCKH IPOAVKT MMa CBOj
TpaAUIIHOHAAHM rpaduukd Hasue — ,Makyaarypa'.

.Makyaarypa" — 1ra je TO?

TepmuH ,Makyaarypa” yoOHuajeH je Ha3uWB 3a
NPOAVKT HacTao y IIpollecy MPOOHHX OTHCAaKa paBHE
mramMne. TOKOM VIITHMaBarba IIPEKAONA,
H3OLUTPaBale OTHCAKa M HHUjaHCHpama TOHCKE CKaAe,
jeAHOM VIIOTpeOAbEHU MAmUp Ce HEOACTpamyje, Beh H
Aasde TOKOM cAeAeher uitaMnama Tj. MPOOHHX
OTHCaKa, CAYXKH VY HCTY cBpxy. M Tako y mpouecy
Behier 6poja NMOHOBMAEHHX NMPOAA3HHKA KPO3 MAlLHHY,
Aoraba ce Taj HEOOHYHH AHKOBHH (PEHOMEH.
1iorpeliHo O OHAO MHCAHTH A2 CBdKH OTHCaK KOjH
je mpollao TPH AO YETHPH MyTa KPOo3 MAalIHHY, HOCH
v cedH AOBOMAHY AHKOBHY 3acuhenoct. IIpoHaaaskewmy
AoGpor rpaduukor npumepka ,Makaatypa’ Koju
1IPEACTaBAba ATNICOAVTHY AHKOBHY ayTEHTHYHOCT,
MPEACTOjU CTPILbHBA CEAEKIHja.

ApyruM peuuMa, AeAo ce paba HeHaMEpHO TOKOM
Tparamka 3a BPEAHOCTHMa ApYre BpcTe U HaMeHe. To
je rpaduka AOOHMBEHa VCHOVT, MPOHU3BOA MallMHE,
PaAHHKa KOjH ONCAVIKVje MallWHY M AHLA KOje BPILH
CeAeKLHjV.

I'paduTHH OTHCLM, CMELUTEHH Ha NOCeOHOM NaHOVY
Takobe Cy YCIYTHH AHKOBHH IPOAVKTH.

Yosek (TexHHuap), Tparajvhu 3a oApebeHHM
NYHKTOBHMAa H TayKaMa 3a OTIIOPHHKE Ha
TPAH3HUCTOPCKUM TadAullaMa (EAEKTPOHHKA),
HepasMHLIbAjVhH O LPTEeXXY cTBapa YYAECHO AMKOBHO
porar, TayaH H VOEAMHUB LIPTEX.

To je joun jeaaH nmpuUMep HEHaMepHe CHHTe3e M3
KOje MPOH3HAA3H YMETHHYKO AEAO.

Axo 6u cmo TepmuH ,Makvaarypa” VYCBOjHAH 3a
jeAaH VOMILTEHHjH mojaMm, Taaa Ou cMo Taj eHOMeH
HCIIPOPPAaMHPAHUX, CAVYAjHHX MPEKAONA INPENO3HAAH
H Kao 3ByuHy ,Makyaarypy’: — ,Jyrapma nacropasa
yauue’, — ,IToaHeBHa BpeBa', — , Beuepmwn >xamop’,
la yak M THUIUHHa HCIPOBOLHpAaHa H3BECHHM 3BVKOM,
AOOHja CBOj H3y3€THH CMHCAO AOXKHBbaja 3a OHOTa
KOjH cAyIIa.
CBakako Aa HMa jOLI MHOTO BHAOBa CAMYHHX M3
Kojux ce pabajy AHKOBHH H ApPYrH (PpeHOMEHH
CTBapaAalliTBa, MPOHUCTEKAHX M3 DPa3HOPOAHHX
cuHTe3a. Huje AW TO joll jeAHOM MOTBpAa O
VMETHOCTH KOja je CBYAa OKo Hac — camo je 1Tpeda
VCTAHOBUTH.

Mupocaas CrojaHoBuh-ITupke



Being myself for one moment in the situation to note —
I have found, perhaps, one more line of the plastic
valve of art, new abilities of une indirect plastic creation
done i trough the sintesies of the machine, worker and
plastic arbitrator.

It could be quoted as the creation of a machine and a
worker who are feeding the machine. One could say that
the product done by the plastic articulated eye, however,
it is all bypassing. This machine product has its
traditional graphic name »Maculature«.

»Maculature« — what is this?

The term »Maculature« is the usual name for the product
created in the process of the inicial print of the flat
press. During the justification of the fold over,
clarification of the prints, and finding aut differencials
of the tunning scale, once used paper is not to be taken
away, but it is used in the renewed process of the
next printing for the same tusk. And now, in the process
of several renewed passes trough the machine, it is
comming aut this Anusual plastic phenomena.

It will be not corect to think that each print, which has
been passed three or four times trough machine, carries
in itself enough plastic saturations. To finde aut a good
graphic example of »Maculature«, wich would

presend apsolute plastic authenticity, one must
undertake patiant selection.

In another words, the deal is born nonintentiaily during
the reserch for the value of another kind and aims.
This is the graphic aclived bypass, as a preduct of the
machine and the worker who are operating — feeding
the machine and of person who are making the selection.
Graphic prints, given in the separate bourd, are also
hypass plastic products.

A man (technictian), searching for appropriate spots for
the resistance in the transistorial scales (electronics),
even wish ine consiperalion about the print, creates
unbealievabe plastic reachmes,

exact and proper drawring.

This is one more example of nonintenlional sintesies,
aut of wich comes artistic deal.

If we would take the term »Maculature«, for one common
understanding, this phenomena of nonintentional,
bypassing folding overs we would recognise as phonetic
»Maculature«, »morning pastoral of the street«, —
»Midday rach«, — evening turncs« and even silence
provocated by certain echoes, it achieves its
wonderfull content of advanture for one who is listening.
Course, there are many ade quate lines. Aut of wich
cold be born plastic and the other phenomen of the
creations, hich are comming aut from diferent sintesies.
Is it not one more confirmation about the art, wich is
everywhere around us — but one has to find it aut.

Miroslav  STOJANOVIC — PIRKE







