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MHpocrrae CrojanoaHh-Ilupre, poben 1939. roAsue 'y'
Ilr.rpory. Axalennjy rq)r.rMeroenlrx yMerHocrrt

Ar.rnloMlrpao y Eeorpa4y 1967. ro1ur'e y Klaclt
npoQecopa iVr. Illep6ana.
9aaH Y4pyxterba AlrKoBHHx yMerHaKa Cp6uje o.a,
1968. roar.rrre
I{s.aarao Ha cBnM rpvnrn{rr lrgaox<6alra YAYC-a ao
1971. roaase.
TpueHaae ivrocaoseHcxor caBpeilreHor rrprex(a
Cou6op, 1970. rogne.
IpynNa ras.aox(6a y AoMy JHA y Eeorpaay.
Carron Kynrypnor rJenrpa y EeorpaAy, 1972. roarlse.
Canocraana uarroxc6a rrpre)Ka H rsailra (farrepaja
VAYC, 1969. y tieorpaAy).
Canocranaa ugao)K6a rrpxMerreHe rpaQurce (Mygej
npr,L\re6eHux yMerHocru, 1973. roause y Eeorpaav).
Palu y HHII ,,flpaepe!,Hrr nperAeA" Ha AHKoBHTIM
peluerlaMa Hac^oBHr.rx crpaHa.

I43AO)KEEHLI EKCIOHATH IPHKVIIIbEHI4 H3
IIITAMIAPHJE HHII,,IIPHBPEAHH NPEIAEA''

Flauraemu ce je4Hor rpeHyrKa y caryausjr.r la
npnMeTHM - VCTaHOBT.TO CaM, MOlr(Aa. JOIII JeAaH Bn,,\
Ar.rKoBHe EpeAlIocTH, noee uoryhuocrn je4nor
nocpeAH0r AHKOBHoT cTBapaAaI[T Ba, OcTBapeHor Kpo3
cllnTe3lr MaIIIHHe, paAHHKa H AHKOBHOT ap6Urpa.
To 6r.r ce Morlo Ha3BarH crBapalalgrao Marrrprne H
paAlruKa KojH onclvt(yje MaurL{HV. Mor,ro 6n ce
pehu 4a je npoAyrr ycraHoBnoeH Ar,rKosr{o
aprnKyAucauurlr oKoM, uebyrnu, cre je ro
cnopeAHo. Taj varuancKu npoAyKT r.rva ceoj
TpaAHrinoHa^Hr.r rpaotrqKH Ha3HB -,,Mar<yaarypa".

,,Mar<y,tarypa" - r.ura je ro?

Tepurau ,,iViarcyaarypa" yo6avajen je na:ne sa
npoAyKT Hacrao y npoqecy npo6aux oracaKa paBHe
ruraMne. Torcou lrlrrrHMaBarSa lpeK^ona,
lr3ol[TpaBar6e oTrrcaKa r.I H[JascuParLa ToHcKe cKa^e,
jea,nolr ynorpe6rreHu narrr{p ce HeoAcrparyje, seh H
Aarbe ToKoM c,re4eher rrrTaMrra6a rj. upoonax
oracaKa, cayrrsi y ucry cBpxy. H rano y npoqecy
neher 6poja nosori'enr.rx npoAa3HHKa Kpos MauHHV,
Aoraba ce taj neo6aqHH Ar.rKoBHH QeHonaen.
llorperxno 6n 6uno Mlrclant Aa cBaKrr orracar< rcojrl
Je npolllao TpLI Ao r{eTHpH nyTa Kpo3 MauIHHy, Hocll
y ce6a AoBonoHV .rr.HKoBHy gacuheHocr. flponarraxcerly
,Ao6por rpaQavror npHMepKa,,Maxanrypa" rcojn
[peACTaBrba aIICOAYTH!/ AItKOBHy ayTeHTqqHOCT,
npeAcToJu cTpII/bLIBa ceAeKIIHJa.
.A,pyrarvr peqr,rMa, AeAo ce palia Helrauep:ro roKoM
Tparaba 3a BpeAHocrr.rlra ApVre Bpcre x saueHe. To
je rpaSana. Ao6HseFIa ycnyr, npoH3BoA r,tarrrnne,
paAHI4Ka. KoJH onc^y)KyJe MaIIIHHy LI AHIJa KoJe BpulH
ceAeKrIHJy.
IpaQr.rrxN orHcIIH, cMer.rrreHn na noce6noiu naHoy
rarcobe cV ycnyrHH AuKoBHH npoAy(Tr.r.
tloseK (rexHuvap), rparajyha 3a oApeltenuM
IIYHKTOBUMa u TaqKaMa 3a OTflOpHI.IKe Ha
Tpan3ltcropcrualr ra6nuqava (elertpouuna),
Hepa:unur,r"ajyhs o qpTe)Kv cTBapa rryAecHo ALIKoBHo
6oraT , ra,{aH a y6e4,una upre)K.
To je joru je4an npulrep HeHaMepHe cuHre3e lt3
roje npoHsrala3r.r yMerHHsKo AeAo.

Arco 6s cMo rep,\,rau ,,Marynarypa" ycaojrana sa
jc4aH yonrureunjr.r rojaM, ra4a 6a cruo raj QeHo,raeH
rrcEpolpaM&paHHt(, caYqaJHHx npeK^ona npeno3Ha^H
r.r Kao 3B!n{Hy ,,Maryaarypy": - ,,Jytaprra nacropala
Vlurre", - ,,l1o4nesua BpeBa", - ,,Beueprsu )KaMop",
na rraK l{ TntultHa r.rcfipoBo4npaHa H3BecHuM 3ByKOM,
ao6.uja csoj ns1'aerHa cMrrcao 4oxtae,uaja 3a onora
KoJH CAYlua.
CBaKaro Aa nMa joru ltuoro BuAoBa cAHalHLtx H3
riojux ce pabajy AIIKoBHH H ApVrH Qeno,venn
cTBapaAauITBa, nponcTeK^Llx l'13 pa3sopoAEHx
crrHre3a. Hnje. ln ro joru jeAsou norB,pAa o
VMerHocrH rcoja je cByAa oKo Hac - ca,vo je lpe6a
ycT€rHoBnTH,

Mupocnan Crojauoauh-flupre



Being myself for one moment in the situation to note -
I  have found, perhaps, one more l ine of the plast ic
valve of 5rt,  new abi l i t ies of une indirect plast ic creation
done i  trough the sintesies of the machine, workei and
plastic arbitrator.

It could be quoted as the creation of a machine and a
urorker who are feeding the machine. One could say that
ihe product done by the plastic articulated eye, however,
i t  is al l  bypassing. This machine product has i ts
tradit ional graphic name "Maculature".

" lviaculature" - what is this?

The term "Maculature" is the usual name for the product
created ,in the process of the inicial print of the flat
press. During the just i f icat ion of the fold over,
clari f icat ion of the prints, and f inding aut dif ferenc:als
of the tunning scale, once used paper is not to be taken
away, but i t  is used in the renewed process of the
next print ing for the same tusk. And now, in the process
of several renewed passes trough tbe machine, i t  is
comming aut this Anusual plast ic phenomena.
It  wi l l  be not corect to think that each print,  which has
been passed three or four t imes trough nrachine, carr ies
in i tself  enough plast ic saturations. To f inde aut a good
graphic example of " l t166u1uaure", wich would
presend apsolute plast ic authentici ty, one must
undertake patiant select ion.

ln another words, the deal is born nonintentiai ly during
the reserch for the value of another kind and aims.
This is the graphic acl ived bypass, as a product of the
nrachine and the worker who are operating - feeding
the machine and oi person who are making the selection.
Graphic prints, given in the separate bourd, are also
bypass plastic products.
A man (technict ian), sedrching for appropriate spots for
the resistance in the transistorial scales (electronics),
cven wish ine consiperal ion about the print,  creates
r.rnbealievabe plastic reachmes,
exact and proper drawring.
This is one more example of nonintenl ional sintesies,
aut of wich comes art ist ic deal.

l f  we would take the term "Maculature*. for one common
understanding, this phenomena of nonintentional,
bypassing folding overs we would recognise as phonetic
"ftr taculature", "morning pastoral of the street", -
"Midday racho, - evening turncs<r and even si lence
provocated by certain echoes, it achieves its
wonderful l  content of advanture for one who is l istening.
Course, there are many ade quate l ines. Aut of wich
cold be born plastic and the other phenomen of the
creations, hich are comming aut from diferent sintesies.
ls i t  not one more confirmation about the art,  wich is
everywhere around us - but one has to f ind i t  aut.

Miroslav STOJANOVIC - PIRKE




